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late, decadent period5. Letter XIII, describing Lord
Raggamuffenn's courtship of Lady Bunbutter, and con-
cluding with the puerile device (for 'a boyish kind of
pleasure') of sousing Lord Raggamuffenn in the water
before Lady Bumfidget, will serve to illustrate these
demerits; but, to be fair to Anstey, there are passages
instinct with life and movement of a kind. Some antici-
pation of Barham's brilliant antics may be perceived
in the following metrical flight
With Marshal CAROUZER,
And old Lady MOWZER,
And the great Hanoverian Baron PANSMOWZER,*
and there is some virtue in his skit on the Wartonic
fashion of imitating U Allegro, in Letter IX. But one has
only to return to Young to become aware of the differ-
ence in standard. Wit now yields to waggishness and
sometimes to the knockabout variety of fun with its
eternally popular appeal. The transition that we may
notice in this instance is one from the serious laughter
of a Young or a Chesterfield f to the facetiousness of a
Barham or the topical jingles of a Praed. Anstey brings
us to the frontier of literary satire; and he should,
perhaps, thank Gibbon (if Gibbon's^ judgment be re-
liable) that he is not exiled to the country beyond.
* Cf. also the line in Letter IV, more familiar to us as
coming from The Jackdaw of Rheims',
I dream'd of the devil, and wak'd in a fright.
t | There is an air of authority about some of Chesterfield5
light (and audacious) epigrams, which is not found ii
Anstey and other wags of the later period.
J See Gibbon's Autobiography.